
	
	 	
	
	

Gallery 1:  ABSTRACTION 
	
	
	

This	gallery	houses	pieces	from	the	first	stage	within	abstraction	
which	 began	 in	 the	 70’s	 and	 consolidates	 Angel	 Mateos’	 artistic	
personality.					It	coincides	with	the	artist’s	use	of	concrete	as	an	artistic	
medium.	 	 It	 is	 a	 choice	 that	 clearly	 denotes	 his	 work	 since	 the	 identification	 between	 the	
foundation	and	the	piece	itself	marks	the	conception	and	evolution	of	his	work.			

In	 this	 first	 artistic	 stage,	 his	 work	 experiences	 an	 important	 formal	 and	 conceptual	
evolution.	Mateos	develops	a	wide	sculptural	investigation	through	several	series	with	their	own	
starting	points	and	approaches.	Thus,	from	the	first	strongly	expressionist	works	to	the	clearly	
constructivist	stages,	his	work	acquires	a	firm	monumental	character.	

	
	

Spatial	Series,	1968-71	
In	 this	 first	 series	 of	 the	 artistic	 stage	 within	 abstraction,	 Angel	

Mateos	starts	to	use	only	and	exclusively	concrete	as	an	artistic	medium.	
The	pieces	 are	 strongly	 expressionist,	with	 a	 lineal	 structure	and	great	
angularity;	the	material	used	provides	them	with	a	monolithic	uniformity.		

Its	texture	shows	the	position	of	the	timber	used	in	the	formwork,	
which	reinforces	its	expressionist	character.	

“Concrete	 Architecture”,”	 Time	 for	 Concrete”,	 “Landscape	 in	
Concrete”	are	some	of	the	pieces	which	show	Angel	Mateos’	passion	for	
concrete	as	sculpting	material.	

“Thesis	 and	 Antithesis	 of	 Time”	 is	 the	 last	 piece	 of	 the	 Spatial	
Series.			On	the	basis	of	an	uninhabited	cubic	volume,	Mateos	introduces	
the	 leading	 idea	 of	 positive	 and	 negative	 complementarity	 between	
space	and	mass.	It	is	a	turning	point	from	which	the	sculptor	moves	on	to	
a	constructivist	work,	and	thus	concludes	his	expressionist	stage.				

	
	

Dolmens	Series,	1972-73	
In	 this	 series,	 volumes	 start	 to	 be	 arranged	 in	 horizontal	 and	

perpendicular	planes	acquiring	the	monumental	character	which	shrouds	
these	pieces	with	 the	primitive	magic	great	dolmens	evoke	nowadays.	
The	sculptor	pays	tribute	to	human	capacity	for	building,	for	transmitting	
culture	and	 for	 leaving	evidence	of	our	 life	 in	 this	world.	His	 sculpture	
turns	 transcendent	 in	 intention;	 concrete	 provides	 the	 work	 with	 the	
strength,	continuity	and	dignity	needed.	

One	of	his	most	valued	pieces		is	“Dolmen	X,	the	Age	of	Concrete”;	
it	was	awarded	in	the	1st	International	Sculpture	Contest	Autopistas	del	
Mediterraneo.	It	was	the	first	sculpture	the	artist	saw	built	in	large	size.	
The	award	meant	an	important	recognition	for	his	artistic	career.					
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CUBES	series,	1973	

The	 investigation	 process	 of	 empty	 space	 which	 began	 with	
“Thesis	and	Anthithesis”	continues	in	his	series	called	Cubes.	Mateos	
wants	 to	 limit	 a	 space	 formally,	 turning	 it	 into	 an	 active	 space,	
inscribed	in	a	prism	or	cube	which	surrounds	it.		

These	 pieces	 of	 great	 geometric	 rigour	 	 give	 birth	 to	 a	 new	
rationalist	and	neoplasticist	approach.	With	this	series,	Mateos	delves	
into	the	world	of	geometric	forms	and	constructivist	research.	Texture	
is	now	softer	and	more	homogenous	providing	a	finish	in	compliance	
with	rationalist	postulates.	

 
	

Menhirs	series,	1974	

The	concept	of	interior	space	disappears	in	this	series,	leading	
to	a	research	in	which	rhythm	is	the	main	element	in	the	work.	

Mateos	cuts	the	initial	plane,	which	enables	folding,	and	thus,	
obtains	the	figure;	it	leads	to	a	rhythmic	alternation	of	volumes	and	
vertical	 spaces,	 which	 provide	 greater	 dynamism.	 The	 logic	 of	 the	
creative	process	is	evinced:	intention	prevails	over	ornamentation.	

	

	

Flexions	Series,	1975	

Mateos	continues	the	research	 initiated	 in	 the	Menhirs	series	
using	the	plane	as	an	element	generator	of	form	in	a	more	evident	
way.	The	result	 is	a	series	of	pieces	 in	which	curve	has	a	main	role,	
unusual	 in	Mateos’	work.	Concrete	shows	 its	plasticity;	 it	 turns	 into	
soft	 and	malleable	material	 adapted	 to	 its	 function.	 Form	 is	 turned	
into	a	continuous	whole,	not	exempt	from	some	sensuality.	

	
	

Inversions	Series,	1976	

Ángel	Mateos 	́ abstract	 stage	 culminates	 with	 this	 series.	 He	
turns	back	to	verticality	and	places	the	main	knot	in	the	top	where	the	
edges	 turn	 into	 pillars.	 Most	 of	 these	 pieces	 seem	 to	 claim	
monumental	proportions;	there	is	something	in	them	which	makes	us	
imagine	 other	 dimensions,	 as	 if	 they	 asked	 for	 their	 large	 size	 and	
claimed	for	their	monumental	character.	

This	series	culminates	the	transition	from	the	first	constructivist	
approaches	to	a	clearly	monumental	sculpture.	

	

	 	



	

	

	

	

	

	

Gallery 2:  FIGURATIVE 
	
	

	

This	gallery	houses	pieces	from	Angel	Mateos’	
first	artistic	stage	in	the	60’s	previous	to	his	concrete	
sculptures.	 Most	 of	 them	 belong	 to	 the	 CLIFFS	 series	 in	 which	 the	 natural	 or	
figurative	model	is	a	starting	point	for	the	creation	of	strongly	expressionist	works.	
Besides	this	series,	 there	are	two	previous	pieces	which	represent	his	beginnings	
as	 a	 sculptor:	 “The	 Kiss”	 and	 “Eroded”;	 there	 is	 also	 a	 self-portrait	 and	 an	 iron	
piece	called	“Living	Space”,	which	belongs	to	the	final	stage	of	his	artistic	career.	

	

FOSSILS	series,	1962	
These	pieces	are	defined	by	 the	search	of	his	 identity	as	a	

sculptor.	They	are	an	exercise	of	synthesizing	natural	form	and	a	
search	 for	 a	 more	 personal	 work	 in	 an	 attempt	 to	 overcome	
figurativism.	 The	 result	 is	 a	 piece	 of	 sinuous	 forms	 and	 empty	
spaces	 in	 the	wake	of	Henry	Moore,	 from	which	Mateos	 soon	
turned	away	in	search	of	more	personal	approaches.	

The	 material	 he	 uses	 is	 a	 compound	 of	 resin	 and	 marble	
dust,	in	an	attempt	to	distance	himself	from	conventional	ones.	

	

THE	KISS,	1963	
This	 is	 the	 only	 granite	 sculpture	 in	 the	 collection.	 The	

different	treatment	to	the	two	embracing	figures	is	remarkable;	
rough	and	solid	appearance	to	the	man,	and	soft	and	delicate	to	
the	female	figure.	It	proves	the	young	artist’s	admiration	for	the	
great	 Renaissance	 genius	Miguel	 Angel	 and	 his	 fascination	 for	
his	unfinished	Slaves.	

	

SELF-PORTRAIT,	1967	
Among	his	many	different	self-portraits,	Self-portrait	1967,	is	

the	last,	and	the	one	which	best	shows	the	sculptor’s	personality.	
His	 determination	 and	 strong	 character	 are	 reflected	 in	 that	
tough	 and	 serious	 expression.	 His	 chin,	 strongly	 expressionist,	
endows	 the	 bust	 with	 a	 hard	 geometric	 and	 lineal	 character	
which	anticipates	the	constructivism	of	his	later	work.	
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CLIFFS	series,	1964-66	
In	 the	60’s,	Angel	Mateos	became	aware	of	his	artistic	

capacity.	He	saw	Art	as	a	form	of	expression	and	improvement,	
a	 creative	 drive	which	would	 lead	 him	 to	 find	 his	 own	 artistic	
language	and	contribution	to	sculpture.	As	a	consequence,	 the	
rocky	appearance	of	Mateos’	modeling	evokes	a	geological	and	
mythical	 character	 reflected	 in	 titles	 such	as	Minerva,	Cyclops,	
and	Olympiad	of	the	Gods.	

	
The	warrior	is	the	last	piece	of	this	series	and	

figurative	 stage.	 It	 precedes	 chronologically	 his	 later	
work,	the	Spatial	series,	at	the	beginning	of	the	visit	in	
Gallery	1.	

In	this	case,	the	figure	is	hardly	recognized	in	
the	volumes	which	shape	it.	The	sculpture	performs	a	
synthesis	 where	 shapes	 become	 polyhedrons.	 And	
thus	the	decisive	way	to	abstraction	begins.	

 
 

	

	
	

LIVING	SPACE,	1986	
In	the	mid	80’s,	Mateos	started	to	develop	the	idea	of	a	museum	for	his	

sculptures.	This	scale	model	was	one	of	his	first	ideas	of	a	museum;	Mateos	wanted	
a	singular	project,	so	he	set	aside	his	last	minimalist	approaches	to	his	sculpture,	
and	turned	back	to	his	origins.	

Thus	he	resumes	his	first	
abstractions	 from	 the	 Spatial	
series:	assembled	prisms	without	
apparent	 order	 with	 big	 corbels	
which	reflect	the	monumentality	
his	work	was	acquiring.	
	
	

	

	 	



	

	

	

Gallery 3:     SYNTHESSIS 
	

	

The	last	period	of	Ángel	Mateos’	creative	activity	is	found	
in	 this	gallery.	 It	 is	 in	 this	 series	where	one	 sees	 the	artist’s	
full	 maturity	 and	 refined	 skills	 displayed.	 He	 develops	 his	
artistic	thinking:	THE	LOGIC	OF	FORMS.	

“Abstract	 form	 is	not	 so	 in	 its	 inner	 reason.	 It	 is	as	 “natural”	as	all	 forms	
created	by	Nature	(…)	Form	cannot	be	separated,	superimposed	or	twisted	
to	its	creator´s	liking.	Its	nature	makes	it	order	itself	rhythmically	under	the	
condition	 for	which	 it	was	 created(…)	As	 far	as	 entity	 is	 concerned,	 those	
sculptures	 are	 designed	 to	 be	 “A	 WHOLE	 THEMSELVES”(…)	 which	 are	
nothing	less	than	their	exact	MONUMENTAL	PROPORTIONS	

A	 more	 passionate	 artist,	 Mateos	 delves	 into	 his	 search	 for	 simplicity	 and	
purity	 of	 form	 and	 proportions,	 as	 well	 as	 the	 decisive	 conquest	 of	 space.	 It	
results	in	structures	with	a	marked	monumental	and	architectural	character.	

	

PORTICOS	series,	1978	
With	the	constructivist	approach	of	this	

series,	close	to	Dutch	Neoplasticism,	Mateos	
gives	 his	 work	 a	 marked	 architectural	
character,	 a	 typical	 trait	 which	 makes	 his	
sculpture	different	due	to	the	material	used.		

Architecture	 and	 sculpture	 blend	
together	 in	 a	 new	 formal	 research	 to	which	
he	adds	a	dynamic	conception	of	space	trans-	
formed	into	an	open	and	surrounding	one;	it	shows	his	monumental	inspiration	
and	thus	the	thirst	for	landscape	intervention.	

	

VERTICAL		series,	1979	
	Vertical	 is	 the	 name	 of	 a	 series	 of	 pieces	 composed	 of	 several	 pairs	 of	

sculptures.	 Besides	 verticality,	 they	 have	high	 purity	 and	 simplicity	 in	 common,	
reached	 through	 the	 study	 of	 their	 proportions.	 The	 whole	 series	 has	 an	
undoubtedly	monumental	power;	concrete	plasticity	is	consubstantial	and	it	has	
become	the	artistic	means.	

Within	 this	 series,	 the	 couple	 called	
Homage	 is	 an	 unusual	 symmetric	 work	 in	
which	 curve	 is	 protagonist;	 other	 couples	
are	 Torsions,	 Neolith	 and	 Pilonos.	 In	 all	 of	
them,	 properties	 of	 concrete	 are	 shown	 in	
full	constructive	and	monumental	capacity;	
its	 structural	 possibilities	 are	 stretched	 to	
the	limit	with	its	graphism.	
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HORIZONTAL	series,		1981	

Logic	 evolution	 leads	 the	 sculptor	 to	 Horizontal	 series,	 the	 biggest	 in	
number	and	formal	diversity.	By	placing	the	axis	of	his	sculptures	horizontally,	the	
monumental	character	of	his	previous	work	becomes	definitely	architectural.	

Parallel	 planes	 press	 the	 space	 and	 are	
located	perpendicularly	with	the	rest	of	surfaces.	
This	 disposition	 suits	 the	 distinctly	 architectural	
character	 to	 which	 the	 texture	 of	 formwork,	
horizontally	 displayed,	 contributes.	 In	 their	
structure,	 some	 of	 them	 show	 big	 horizontal	
corbels,	 a	 sign	 of	 Mateos’	 admiration	 for	 the	
work	of	the	architect	Frank	Lloyd	Wright.	

	

	
	GREAT	MENHIRS,	1986	

This	 series	 emerged	 directly	 from	 the	 1982	
research	on	volume.	From	 just	one	block	as	 starting	
point,	 Mateos	 suggests	 a	 subtle	 intervention:	 by	
means	of	some	cuts,	he	moves	the	divided	section	in	
one	direction;	 this	 light	movement	 allows	 a	 glimpse	
of	 the	block	 soul,	 its	 inner	nature.	 The	 architectural	
character	remains	in	these	simple	structures.	

	

	MONUMENTS	series,	1988	

With	 “Monuments	 for	 Democracy”,	 his	
sculpture	 becomes	directly	 a	monumental	 proposal.	
Vertical	planes	which	emerge	from	a	base	integrated	
in	 the	 piece	 surround	 a	 common	 space	 and,	 at	 the	
same	 time,	 work	 as	 a	 foundation	 to	 their	 junction	
symbolizing	the	world	of	ideas.	

This	 is	 the	 sculptor’s	 last	 series,	 since,	 in	 the	
90’s,	marked	by	fierce	individualism	and	self-isolation	
born	from	years	of	deception,	Angel	Mateos	focused	
on	 designing	 what	 would	 be	 his	 last	 project:	 the	
museum	which	houses	his	work.	


